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Presenter
Presentation Notes
This talk about my playful excursions into a couple alphabets that are different from the Latin alphabet of English, and it will begin as a story… possibly an alphabet story.


Once upon a time...



Someone found a web image...



... and sent it to me.



FONT MATTERS.



Presenter
Presentation Notes
These two notes would convey very different meanings…. People send me these images because they know I teach forensic science… and because I talk about this annual TUG conference that I like to attend that they hear has something to do with typography and fonts. I mean, as a high school teacher, if you get one of these notes on your desk, maybe they really both mean the same thing, like the end of your career, but you get my point. Anyhow…


| immediately wondered...



How could these emotions be conveyed in
unicase alphabet systems!?


Presenter
Presentation Notes
I meet people of diverse cultural and linguistic backgrounds both through work and hobbies. Recently I have been exploring other alphabets and I am fascinated by their parallels, differences, oddities, and conveniences. Last ear at TUG, I spoke about some of the issues with OCR and Hangul which is a unicase alphabet, and so that is one of the candidate languages for me to explore in this talk. 
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Presenter
Presentation Notes
Korean: Alphabetic syllabary (only 24 actual letters that make relationships to form the rest of the 140-sound syllabary); consonants and vowels are combined to form sounds.  No capitals here.   


N Letter Isolated [Initial Medial  Final N Letter Isolated Inmitial Medial  Final
Y Name® Form Form Form Form Y Name Form Form Form  Form,
1 Alef"* | s - - L, | 16 Tah b b [} la
2 Beh o ; s - 17  Zah b b h h
3 Teh! wo i i &d | 18 Ain & c 2 &
4 Theh & j i & | 19 Ghain & o 2 2
5 Jeem c > = & 20  Feh 9 S Q -]
6  Hah > = 21 Qaf g 9 e g
C ¢ I S

7 Khah e > = & |22 Kaf J S S O
§  Dal’ > - - A 23 Lam J J l J
9  Thal® > - - A 24  Meem y o o o
10 Reh® ) - - 3 25  Noon O j i o
11 Zain® 3 - - 3 26  Heh o D P a
12 Seen o o il U 27  Waw® 9 - - S
13 Sheen U " Ll ua | 28 0 Yeh S 2 A s
14 Sad o O Wat o2 | 29 Hamza® ¢ 5 i (
15 Dad 2 Ve ol -



Presenter
Presentation Notes
My second alphabet of interest for this talk is Arabic, a fascination that stemmed from a 2007 TUG talk that ensued in discussion about writings of the Quran that differed between the Persian script versus other Arabic scripts. In Arabic in general, letters have relationships with each other depending on their position in a word… there are single, initial, medial, and final forms of letters, not all of which look immediately similar to each other, as demonstrated in this table here.
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Presenter
Presentation Notes
So, how is emotion expressed in a language such as Arabic? I don’t pick up a lot of emotion from the body of this text without understanding the writing. The heart in the title might provide a clue, but not much.  The extended letters, boxed in the next slide, do not express emotion; they are typographical elongations for aesthetics.
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Presenter
Presentation Notes
“A huge love”


OHLIKIOIM =@



Presenter
Presentation Notes
With only the titles and not the cover photo, I don’t get much emotion here, either, and we’re not in a position to use punctuation such as an exclamation mark… So, what are the options? 
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Presenter
Presentation Notes
These are comparisons of the phrase “I will always find you” in Korean and in Arabic. naneun hangsang dangsin-eul chajeul geos-ibnida (K) sawf ‘ajiduk da’yimaan (A)  
I could have done these lines with a variety of fonts, but for simplicity, I’ve chosen two fairly run-of-the-mill fonts.




Presenter
Presentation Notes
Bold can be easily lost and in this case, there was automatic changes to kerning of the other letters.




Presenter
Presentation Notes
Italics look too unnatural




Presenter
Presentation Notes
Underlining looks too sterile and cuts into the Arabic diacritic markers.
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Presenter
Presentation Notes
Increased size without change to other attributes makes it look like an unhealthy accident
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Presenter
Presentation Notes
Can change the whole font but to do this well involves having a broad range of fonts available… 
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Presenter
Presentation Notes
Color change can work, but it’s not always an available option in some print media. Next slide.. Now that we’ve looked at hypothetical situations, here are some real examples of how emphasized text appears.
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Presenter
Presentation Notes
Here I get some indicators of emotional expression, but they are used or heavily dependent upon the contextual clues from the drawings.


Sl Sy s VY S

glo|&!, o] =l 1
= 3ol F=A|!

.

e



Presenter
Presentation Notes
Here, I get more indicators of excitement: bold face, italics, and bubble letters. If these were stand-alone letters, they would depict more emphasis or excitement even without the image context. In our English example, we had two images side by side with the same text, and so far we’ve only looked at Emphasis. The next set will examine endearment.
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Presenter
Presentation Notes
A sentence of endearment is a little bit harder in contrast to how emphasizing one word can make a sentence more aggressive, but pink is more endearing than vibrant yellow.





Presenter
Presentation Notes
I was limited on finding free fonts in Arabic that were cutesy-handwriting, but I did find something interesting to which I wanted to attribute some credit.




Presenter
Presentation Notes
This entire image is mapped to the letter z in the Mohammed Rasool Allah font.  (Al-Allah ; faith based love, not cutesy love)




Presenter
Presentation Notes
It was difficult to make the original sentence endearingly cute, so here’s a slide with a standalone word.




Presenter
Presentation Notes
Here’s two more forms of endearment. Yeon-in   and habibati  (forms of endearment toward a female)


.

This is to be
continued...


Presenter
Presentation Notes
… with data on the perception of emphasis and endearment in writing, and may delve into a survey population’s perceived connection to their language, culture, and written expressions.


in a future talk.


Presenter
Presentation Notes
Following the theme set from that original post, I hope you will find me in a future talk where I intend to collect and report data about perceptions of emotion that has been conveyed by typographic styles.
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