Japanese Text Layout

Basic Issues

YABE Masafumi



This part of tutorial presents...

« basic issues concerning page formats and typesetting
methods

« applied to the main text of a Japanese book

« with reference to the typographic characteristics of
Japanese writing system.



The issues to be discussed:

1. Vertical and horizontal writing modes

2. Basic line composition rules, as formulated in “JIS X
4051:2004 Formatting rules for Japanese documents”

3. Japanese and Western texts



JIS X 4051:2004 Formatting rules for Japanese documents
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W3C

Requirements for Japanese Text Layout
W3C Working Group Note 3 April 2012

This version:
http//www.w3.0rg/TR/2012/NOTE-jlreq-20120403/

Latest version:
http/iwww.w3.org/TR/jIreq/

Previous version:
hitp//www.w3.0rg/TR/2011/WD-jlreq-20111129/

Editors (first edition):
Yasuhiro Anan (FIE &%), Microsoft
Hiroyuki Chiba (F-% 34=), Invited Expert
Junsaburo Edamoto (5#& IIE=ER), Invited Expert
Richard Ishida, W3C
Keiichiro Ishino (22 & —8B), Antenna House
Tatsuo Kobayashi (ZJ\ik #E4), JustSystems
Toshi Kobayashi (/)\# ), Invited Expert
Kenzou Onozawa (\8F;%F B =), Invited Expert
Felix Sasaki, University of Applied Sciences Potsdam
Editors (second edition):
Hiroyuki Chiba (3£ 3A%£), Invited Expert
Junsaburo Edamoto (527 IE=EE), Invited Expert
Richard Ishida, W3C
Keiichiro Ishino (2% &—BB), Antenna House
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http://www.w3.org/TR/jlreq/
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1. Vertical and horizontal writing modes

1.1 Text directions, book formats, and printed forms of
Japanese text

1.2 Defining elements of Japanese page formats



1.1

Text directions, book formats, and printed

forms of Japanese text

 Vertical or horizontal?
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Sample text fragment prepared by YABE Masafumi.
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Sample text fragment prepared by YABE Masafumi.
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Sample text fragment prepared by YABE Masafumi.
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« Character forms
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Sample text fragment prepared by YABE Masafumi.



- Bookbinding and page layout
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horizontal writing mode vertical writing mode
bound on the left-hand side bound on the right-hand side

LEFT: Yabe, M. Katsuji to arufabetto, Hosei University Press, 2010. (http://www.h-up.com/books/isbn978-4-588-79601-2.html)
RIGHT: Marquet, Ch. et al. Nihon no moji bunka o saguru, Bensei shuppan, 2010. (http://bensei.jp/index.php?main_page=product_book_info&cPath=9_13_33&products_id=3213)
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1.2  Defining elements of Japanese page formats

 Elements of a page format

1) Principal text direction (vertical writing mode or horizontal writing mode)
2) Trim size and binding side

3) Appearance of the kihon-hanmen and its position relative to the trim
size

4) Appearance of running heads and page numbers, and their positions
relative to the trim size and kihon-hanmen



trim size
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kihon-hanmen: a rectangular area which serves as

a logical guide for the placement of text, headings,

illustrations, etc.

running head

page number

Yoshimono, T. and Ishikawa K. Sho—Moji—Ajia, Chikuma shobo, 2012, pp. 78-89.
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Character size units for Japanese books

» For letterpress printing

1 point = 0.3514 mm (JIS Z 8305)
 For DTP applications

1 point = 1/72 inch, ca. 0.3528 mm
« For photo typesetting

1Q(Qorq)=0.25mm



full-width square character frame

!

hachibu
1/8 em

shibu
1/4 em

A
A
\ . half-width
T character frame
zenkaku
em —>
em quad
nibu
1/2 em >
sanbu _
1/3 em -

> |

Vertical writing mode

Diagram by YABE Masafumi.
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full-width

square —
character frame \
half-width /

character frame

t

zenkaku
em
em quad

nibu
1/2 em

Horizontal writing mode

sanbu

A

1/3 em

shibu

1/4 em

hachibu
1/8 em

A

Diagram by YABE Masafumi.
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Defining the kihon-hanmen

1) Principal text direction (vertical writing mode or
horizontal writing mode)
vertical

ot | RIUARE

il s

H E23 0 e
R

KA Az = Hiuffl 4 1
EMlRA =AM

i i K Hif—s

JIS X 4051:2004, p. 63, Fig. 19.
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Defining the kihon-hanmen

fi
]
e

i

1) Principal text direction (vertical writing mode or
horizontal writing mode)
vertical

2) Trim size and binding direction
A5 (148 x 210 mm)
bound on right-hand side

trim size

| fE ka3 R
P A X

KA A 1 = Hufill 2
A =448H

il [fi A -J'U;-—f

TUG 2013 — Tutorial — YABE-2013-10-24



1) Principal text direction (vertical writing mode or
horizontal writing mode)
vertical

Defining the kihon-hanmen
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2) Trim size and binding direction
A5 (148 x 210 mm)
bound on right-hand side

3) Number of columns and column gap when using
multi-column format

SR ol ¥ AR L 1 column

A X

PESSES T [EYS!
ERlRA=4M80
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Defining the kihon-hanmen
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4)

Principal text direction (vertical writing mode or
horizontal writing mode)
vertical

Trim size and binding direction
A5 (148 x 210 mm)
bound on right-hand side

Number of columns and column gap when using
multi-column format
1 column

Character size and typeface name
9 pt Hiragino-mincho W2
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Defining the kihon-hanmen
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Principal text direction (vertical writing mode or
horizontal writing mode)
vertical

Trim size and binding direction
A5 (148 x 210 mm)
bound on right-hand side

Number of columns and column gap when using
multi-column format
1 column

Character size and typeface name
9 pt Hiragino-mincho W2

Length of a line (defined by a number of
characters)
51 characters
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Defining the kihon-hanmen

ffi
[fi]
n‘fﬁj

it

il s

R ifﬂll ==
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h Ifi] ﬁi{l
l | |
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SR ol ¥ AR L
PA X
4)
PRUIEISES I ES
EMlRA=H4E
5)
6)

R A
€ >

Principal text direction (vertical writing mode or
horizontal writing mode)
vertical

Trim size and binding direction
A5 (148 x 210 mm)
bound on right-hand side

Number of columns and column gap when using
multi-column format
1 column

Character size and typeface name
9 pt Hiragino-mincho W2

Length of a line (defined by a number of characters)
51 characters

Number of lines per page (number of lines per
column when using multi-column format)
18 lines
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Defining the kihon-hanmen

il s

IUJ+H

(—)‘
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FAR i

€
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L B2 R
R

PRUIEISES I ES
EMlRA=H4E

TUG 2013 — Tutorial

7)

Principal text direction (vertical writing mode or
horizontal writing mode)
vertical

Trim size and binding direction
A5 (148 x 210 mm)
bound on right-hand side

Number of columns and column gap when using
multi-column format
1 column

Character size and typeface name
9 pt Hiragino-mincho W2

Length of a line (defined by a number of characters)
51 characters

Number of lines per page (number of lines per column
when using multi-column format)
18 lines

Line gap
8 pt

— YABE-2013-10-24



Defining the kihon-hanmen

fi
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e

MPSEIS
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R R T 1 E——

R AURE

¥4 X

KM A =#5A
A =448H

8)

Principal text direction (vertical writing mode or
horizontal writing mode)
vertical

Trim size and binding direction
A5 (148 x 210 mm)
bound on right-hand side

Number of columns and column gap when using
multi-column format
1 column

Character size and typeface name
9 pt Hiragino-mincho W2

Length of a line (defined by a number of characters)
51 characters

Number of lines per page (number of lines per column
when using multi-column format)
18 lines

Line gap
8 pt

Position of the kihon-hanmen relative to the trim
size

horizontally and vertically at the

center of the page
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« Some examples of page formats for Japanese books

Trim size (mm) .Tex.t N. of Column Cl?aracter Line length N of | Line gap
direction | columns | gap (pt) size (pt) (characters) | lines (pt)

Ab 105 x 148 Vv 1 8 42 16 6
Shinsho 105x 173 Vv 1 9 42 15 6
Shiroku 128 x 188 Vv 1 9 44 16 8
A5 148 x 210 Vv 1 9 51 18 8
A5 148 x 210 H 1 9 34 29 7
A4 210 x 297 H 2 18 9 25 46 6

Extract from JIS X 4051:2004, Annex 3, Table 1.



2. Basic line composition rules,
as formulated in JIS X 4051:2004

2.1 Typesetting methods of wabun or basic Japanese text
written mainly with kanji and kana

2.2 Punctuation marks, constraints on line breaks, and line
adjustment

2.3 Paragraph adjustment



2.1  Typesetting methods of wabun or basic
Japanese text written mainly with kanji and kana

- Simplified Japanese text

HWEMIARHD? S HERINTIRM Z BN T 27205 — 2% )5F 5 THEIMTb
TVLET NP FERORZ L REIZHADIBHED S B THIKED S £ T
EPER E AT O RIDSER & 22 D BCFRAKF G CH 3K Ul %
ToTETELHMOKREFEZHLIIRA 7Ly a2 0L EA—1—-0UD
D3I RTOXETHERL £

Announcement of the suspension of train services on JR Joban line (Oct. 20, 2013).

Excerpts in a simplified form from a piece of information on NHK news web (http://www3.nhk.or.jp/news/).

T7AXa2T7AT—= DI 707V —=ARA7— b7 XY AEKTFT A b T
REHDBH D LT 7Y =3y a—t 70l T LAEMORBERIER L 7

ASADA Mao, winner at Skate America (Oct. 20, 2013).

Excerpts in a simplified form from a piece of information on Asahi shinbun digital (http://www.asahi.com).



PHES KR L OMHE Y EEVEE P oL 04 — e HERRECS
S ) QUE S FEHECHHE VKK TR CERQIOE S HE RFL L0
HERBEAIRTEHER CERB KIS ORRILRIEDS R -EHE P i o) OB Y
L0 2 3t R QEEEIEWE DO IRIIN A D N A D400 K — L — 54240
R Y S IXIEE W O H64e

NYH I ANKE—LQANANDND =K K SN — N X DRIEKIN L 5
BYMERSRKEN T — NI ™INGIE QEHETK I NS —Q LN 2NN

DD R Ao 004820 1 X R 3T 40 R ERER )
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* Real Japanese text

JR B4R 13 20 HARMHD S HERIR CIRMZ BN T 27205 —20%I5T % 1.
HBfTObNTWET, T, HERORS L PEIT 20 H#lDMmFED & R
DTHIED 2% 5 K¢ & £ ¢RI & AL TAER ORI ANEK & 722 b | BLF -
AT HMNFACTFEBRTH IR LEEZ 7> TWwE T, 72, SRR %2 Hb
R T7L v a7kt £ T2A—=—N=075, ETHDLET 14 KBTI
DXMTHERL £7,

Excerpts from a piece of information on NHK news web.

TAX2T7AT—1 D75 7)) (GP) ) —RXEIWATZr— 7 XY i
20H., k- FruA FTREHBHY, LF7 )3 a—t7ur 7 L8106
DBHABER (FEKR) 7379 —4 131.37 HTLIfrE &b, &5 204.55 5 CHF
W3 U 72, Grand Prix @& 12 JsHCT. GP2> U —XEGP 774 F L2 Hb¥ -
27 REMEz2 R L7,

Excerpts slightly modified from a piece of information on Asahi shinbun digital.

TUG 2013 — Tutorial — YABE—-2013-10-24



— R | | QMK R & O MBI Y EEMRE R0 LR & — g PR
HEBRELR W 39 DSRES” BENECHHE VKD IOIROER R
OEQHBH R L0 R4 I UERE A HE QE R EE U8
b - RILRESSI-HE PSR SEEWE O Y 2 me° # BOEERE
WHEDETE TNAXN NI D240 0 T —L —D4250 ) Hi=@mopv | B4
2 WY QK WK O

NYH A RNKE—LQRNARND (OA) A2—XKE [ EXE—LAXDR
HQM KR AN VIEYTRES” Kb T —NaNNg (o) 4o
SOHHIK (FEKK) B ~"No—QoRN2NAY R (NEEY) VEER
SOA 1 KRINER —o— « o - o< - iy 7 BER

2
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2.2  Punctuation marks, line adjustment, and
constraints on line breaks

N
|

* Punctuation marks g

gy

Full stops and commas T

1/2 em space Vo

A - 3 IA ‘U i

fTh T E 3, 2 Ucpu ] FEE F

kuten (maru) toten (ten) <

T T E T2 UThE, | B E D n
|z 1/2 em space

(52

fibi T3, I duc i, o “

character advance: half-width

O NG



Brackets and parentheses

1/2 em space

—

Ka 7Ly yaks | & TR—3—

Jurnde

Iipei

S
g

1/2 em space

B oEHER ((HEK) ~_

\ \

character advance: half-width

S L (5B | PRIm B S =PI
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Middle dots

1/4 em space

1 _

HX? . 7J‘(ﬁ]5ﬁ 1/4 em space >

KLLF b A b T

\

character advance: half-width
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line head .D7 Ly Yalf: 7; ] Ci%@ﬂ%"&ﬁ

SGELY NERPAE NS

AL TR DOEANER & 72 D . BT

T

dliml

AR AN

) DMTONTOET, ZIUFEVL

AN IN R R

LMTHON TV T

o
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line end

line end



Succession of punctuation marks in the middle of a line

'
......................................................................................................

an opening bracket and an opening parenthesis

a closing parenthesis, a closing bracket, and an opening bracket, etc

......................................................................................

a full stop and a closing bracket,
a closing bracket, a full stop and an opening bracket

Examples from JIS X 4051:2004, p. 12.
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Line adjustment
Reduce spaces between Western words:

Grand,Prix ;@ &L

Reduce or remove spaces before and after middle dots:

K7 baA b TwEHDH D

Reduce or remove spaces before opening brackets as well as after closing brackets
and commas:

ERHESR (PER) 37— 162E%D

Reduce spaces between Western text or numbers and adjacent Japanese text:

&EF 204.55 S TEB L 72, Grand Prix diE 12 B H

T

Spaces after full stops are not to be reduced.



« (Constraints on line breaks

line head line end

ZOBETIE, HAFEGEDT, AR I R—2Ico0w T
|\ PEARR AT 2 BE T 5.

ZORIETIE, HAFEGEDIT, I TN —=I220n T,
TR O T 2 BE T %,

Excerpts slightly modified from JIS X 4051:2004, p.1.

NS, THIFEE, K, ) oo TE D, A
iz, EEN ﬁto( SE 0 EREOEEFICK R 2L,

WL, THIEE, K, €] oo Tk, A
WZ0E, JEHN ﬁo(%ib&ﬁﬂ@%g X R =R L,

Excerpts from the comment on Gendai kanazukai by the Agency for Cultural Affairs.
http://www.bunka.go.jp/kokugo_nihongo/joho/kijun/naikaku/gendaikana/kaisetu.htmi
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Xip | XBpROELSH I 0REN" |
2+ (O SIELE SOHD Q EX Bk~ O v X I
STT O R {20 d” HEEER) B EE (v
KIRIR 2 AHER 2 o X B R INEE [
2 W EIEE S XB Y D Lo gbey
Xh QIS O RERQRE DO 5 #4)
T30 MXIhR 500 204X E QF- 12l
JEOWEE OV 20 SeRIEVE
S 2o H R A X A0 D
SKVLHELS DV S K
0% HEIRET 7 R
IR QEMRE ¢~ S O LREIEN
DAROX M SEHMRIEXRLOL S
SSIRE B X h 0 XE Q BIniEREE v
SO S B

border of kihon-hanmen

hanging punctuations

AO

)

ruby, emphasis dots, reference mark

border of kihon-hanmen

ik A SIS IERIRIER Sl S G N e 2

Sample text fragment prepared by YABE Masafumi.

JIS X 4051:2004, p. 116, Fig. 56.
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line end

WAL, TRIEE, A, % »6M->TED, ]
A3 TiE, FHNCHED S &) EREDEFIC X 2R 2 L,

NEE, THEE, A [ »ok->TED,
ASC TR, FANCEDC g 50 EREOBEBIC X aRFHEZRL,

Excerpts from the comment on Gendai kanazukai by the Agency for Cultural Affairs.
http://www.bunka.go.jp/kokugo_nihongo/joho/kijun/naikaku/gendaikana/kaisetu.htmi
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JIS X 4051:2004, p. 4 (definition of “Characters not starting a line”).

29) {TEEEBIFIF 1THEHAAAEOMRIZRITT (R4SH),
Bl BEEXICBUUAITHEEZATT NNSYX2—3H ) 2820900 rb7 A v Ay vYaavhry

184
X 4051 : 2004 &%

A e LTHRY, RIZICUS T 32 N
BOXNRETDH,” ZEE L,
1) Z2ATHEHZERYEDH D), RERLS
WiGalE, BRERLEERL I () BY
(O)LE35. oz LT

Extract from JIS X 4051:2004, p. 184.
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2.3 Paragraph adjustment
« Form of a paragraph

line head indent at the beginning of a paragraph
zenkaku

CIJR H881 20 HARMD & HEHBCIRMZ RN T 2720 —2%25T 5 L
HPMTOW T ET, T, HERORR L PEIZ 20 HIHDIHFED & BR
D THPHED 278 5 K9 & £ T LI E JLT-ERORIANER & 2 0 | BT -
AN A TR D IR LIER 27> TWw k7,

CFE 7, oKW 2R T7vy > a0kt & TA—N-07%b
ETF&EOLET AARABTRTOXETERL 7,

Excerpts from a piece of information on NHK news web (http://www3.nhk.or.jp/news/).
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ARCTEATRS A J S EHE+A & I

T F S — > — N e TRy e N B

ek

HRFEFESE

ac

-

b=

LT A VORFECEOSAER AT ES TS

N

ASITAIT A

N0 e T

(R

-
LB

ST+ | FHEENENE D S
N IIRS I — 24 & S v B RE RV

A EENDC S EHT+| | TSR <]

e
&0



Opening brackets at the beginning of a paragraph

typesetting methods conforming to JIS X 4051:2004

Line head indent at the beginning of a paragraph

|| Ahalf em space before opening brackets



Sample text fragment
prepared by YABE Masafumi.

set in the center of two lines

O PET P 2o HE SR QUL
K

Mﬂ NP N O XE Qb i
XEERES X | XA EEA S TR
O QB O U X s 0 R E S T |
B N e B DR O N E A N
S A R N RV RN S - Y S~y

Headings and gyé-dori setting
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set in the center of
two lines

N\

134

LIBTIEO LD EFIE
[.o:o [log, fi(z)] fi(z)dz =

o

—Qa

1
b log, —b—a = log,
EVIHIRERPHEONS.

—DDREAFIR (0,1) DHRIZH D L)) fiiHE, ThiH
B (a,b) DHIZH D EV) TR ERBETHDIC, Thzfiz
X, T0EOHEL LT

1 1

1 BT 2 o s - (9 n7\
IU62 b a LU52 bt IU52 b a \w.Vi/

25,

bhbh BRI LTHERERIZ, 2272 2132
NUEDRITCZ bOHBZ B ERTHLHEICHIWIKRI
5. 2 RDHE, fi(z,y) &,

/_ = dx / = dyfi(z,y) =1 (3.08)
E2BbDOTHY, fHHEIE,
/_oo dx /_oo dy fi(z,y) log, f1(z,y) (3.081)

THEZONh%, SCTHEATREZER, dL, fi(z,y) A
e(@)Y(y) D& S BIETHY, D

/_o:o p(z)dz = /o; Y(y)dy =1 (3.082)

ThHb%bIT,
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Coll. Iwanami bunko
N. Wiener, Cybernetics,
p. 134.



3. Japanese and Western texts

3.1 Partial Western text mixed in the main Japanese text
3.2 Partial Japanese text mixed in the main Western text

3.3 Typographic problems



3.1 Partial Western text mixed in the main
Japanese text

- Simplified technical point of view

— Adjustable spaces between words in the Western text

— The first space elements to be reduced or added in the line adjustment
procedure

— Adjustable spaces placed between the main text and the inserted Western text

— Supplementary space elements to be reduced or added in the line adjustment
procedure

BEL 7, Grand Prix @& 128 H <. GP>V—XL GP 774 F L2 E5b¥ T



My DOIEERD 1959 FD T = A F « WA X U IT K BRFE (Wade Baskin, Course
in General Linguistics, New York: Philosophical Library, 1959) D3PI T, ZDEaA -
N 202 X AR (Roy Harris, Course in General Linguistics, London: Duckworth, 1983)
231983 EITHIT W 5,

Mixed text fragment prepared by YABE Masafumi.
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(€861

HI

=

N AESRE

YUIOMNON(] ‘UOPUOT “SOUSINIULT [V4IUIL) UL 2547107) STITRL] AOY] ) T L O 4

WA |, AYENS (6561 Areaqry 1eorqdosoqyJ I0X MON] “SIUSINIULT [PAIUIL) UL I54107)

‘unjseq opeA\) MHEHON G T A N D,

s TN RO | CHES THE



* Horizontal-in-vertical setting

— PRI 1 | K ER S A0

= RMmmmé,vT)v goaimm%%u%

— 2 SR RIER T O KRG A0

— o RIS T Q MR R A0



By 41 |m”

RS <R ¢

JIO-ULE) D 56 AYRE

B RO | KR QR
BRI - |30 KIS

a\
D540

~7

27N,
D @)

S

bun, Oct. 23, 2013.

shin

Tokyo

Extract from
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3.2 Partial Japanese text mixed in the main
Western text

« Ashort Japanese expression mainly in kanji and kana, a personal name, a
book title etc., inserted in the main Western text

« Treatment of the inserted Japanese text without spaces between words



66 Ando Takabiro

qu’on ne compte au Japon que trois essences d’arbre qui permettent d’en produire :
ganpi WERZ™, kozo ¥ et mitsumata =H5*, ainsi qu’une plante, le chanvre (asz ).

Nous avons tenté de classer les termes désignant les variétés de papier retenus
dans le Vocabulario selon plusieurs criteres : matiére premiére, lieu de production,
couleur, forme, qualité, utilisation, fabrication ou bien ornementation. Il arrive
parfois que, suivant leur lecture (sino-japonaise ou japonaise), les mémes caractéres
chinois désignent des qualités différentes de papier. Cest le cas du composé FE# : lu 2
la maniére sino-japonaise tdshi, ce mot est défini dans le dictionnaire comme « papier
de Chine », et désigne plus précisément un papier fabriqué en Chine a partir de
bambou, alors que, lu a la japonaise karakami, il renvoie a une catégorie particuliére
de papier qui, bien qu’originaire du continent, fut produite au Japon i I'époque de
Heian grice au progrés des techniques de fabrication, et que le dictionnaire définit
comme « papier damassé ».

Parmi les variétés de papier dont le nom évoque la matiére premiére, on trouve tout
d’abord ganpi Efz, défini comme une « espece de papier torinoko ». Si 'on se reporte i
la définition de torinoko [0, on n’en est pas plus instruit, car le dictionnaire se
contente d’indiquer : « Espéce de papier””. » On trouve aussi danji HI#t", « espece de
papier excellent qui s’appelle aussi danjo ».

Pour les termes spécialisés évoquant le lieu de production, on trouve suibara® 45
<« papier sur lequel s’écrivent les lettres du Japon », kaga suibara WAL « papier pour
les lettres, fabriqué dans le royaume de Kaga », amadorinoko & % 50DF « espece de
papier blanc et mince », zinogami F:I3# « papier du royaume de Mino », shuzenji 153
< « espece de papier rouge », morishita 7 F « sorte de papier usité anciennement ».

Suivant la couleur, on peut trouver usujiro {1 « espéce de papier, fabriqué dans
la province de Mino » (littéralement “papier blanc et fin”), et shirakami ou hakushi 11
# « papier blanc, papier fin ».

Selon leur teinture, ont été relevés konshi #1#% « papier coloré en bleu foncé »,
uchigumori Nt « papier torinoko ondé, ou jaspé de différentes couleurs », hanada 5%
<« papier coloré en bleu clair au moyen d’une plante A fleurs bleues », et kiwada 5
<« écorce d’un certain arbre qui sert pour la teinture, et dans la médecine »*.

** Le ganpi est connu sous différentes appellations savantes : Wikstroemia canescens
(Meissner), Wikstroemia trichotoma (Makino), Diplomorpha gampi, Diplomorpha sikokiana (Nakai)
ou encore Wikstroemia sikokiana (Franchet et Savatier). (N.d.T.)

7" Kozo : Broussonetia kajinoki (Siebold et Zuccarini), Broussonetia papyrifera ou Broussonetia
papyr (N.d.T)

" Mitsumata : Edgeworthia papyrifera (Siebold et Zuccarini) ou Edgeworthia chrysantha.
(N.d.T)

* 1l s’agit d’un papier de couleur jaunitre, de trés bonne qualité parce qu*a la fois solide et
lisse. (N.d. T.)

¥ La prononciation moderne de ce terme est danshi. (N.d.T.)

*'" 11 s'agit de la variante de prononciation du terme sugibara. (N.d.T.)

* Le Vocabulario ne mentionne pas le composé kiwada-gami (ou dbaku-shi), papier teinté
en jaune clair, au moyen de la plante du méme nom, qui était utilisé notamment pour la copie
des sitra. (N.d. T.)

Parmi les variétés de papier dont le nom évoque la matiére pr
d’abord ganpi fEFz, défini comme une « espéce de papier torinok
la définition de trorinoko |50, on n’en est pas plus instruit,
contente d’indiquer : « Espeéce de papier”. » On trouve aussi d
papier excellent qui s’appelle aussi danjo ».

Pour les termes spécialisés évoquant le lieu de production, o
« papier sur lequel s’écrivent les lettres du Japon », kaga suibara |
les lettres, fabriqué dans le royaume de Kaga », amadorinoko &
papier blanc et mince », minogami FPH « papier du royaume d
<f « espece de papier rouge », morishita %  « sorte de papier us

Suivant la couleur, on peut trouver usujiro {#F1 « espece de
la province de Mino » (littéralement “papier blanc et fin”), et s/
#t « papier blanc, papier fin ».

Selon leur teinture, ont été relevés konshi fiIH « papier cc
uchigumori N4t « papier torinoko ondé, ou jaspé de différentes
« papier coloré en bleu clair au moyen d’une plante a fleurs ble
« écorce dun certain arbre qui sert pour la teinture, et dans la me

Brisset, C.-A., Griolet, P., Marquet, Ch., and Simon-Oikawa, M. Du pinceau a la typographie, EFEO, 2006, p. 66.
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3.3 Typographic problems

« Typeface matching

« Alignment of the mixed text, character size, and punctuation marks



Typeface matching

@XFEDPRFICSVT, FALT=FNLY
1% % D#EZE The Practice of Printing
DEPTREDLSIZV > T B,

Century OIld style

®OXFOFRFUTONT, FNT=FRKNVI

1% % D2 ZE The Practice of Printing @
BPTREDLHIZV>TW 3B,

. Century Catalogue

O@XEORFMUCHOVT, FAT=HEL2
X7 0 # £ The Practice of Printing ® 71
NTREDEL STV > T 3B,

Bodoni Book

@QXFDORFICHOVT, FVT=FNLT
1% % D3 & The Practice of Printing D 71
NTREDLHIZV > T3,

Garamond Series

@LFDAFMITHNT, FNT=RNVI
% % D% E The Practice of Printing @
B TREDE SV o>TW 3B,

Martin Roman

1966, p. 177 [extract].

QOXFDRMIZOVT, FNT=RLZ
X% D3EFE The Practice of Printing
DEPTREDE STV >TW 3,

Baskerville Roman

OXFORBMC 2T, FAT=FNV”
% % D3 & The Practice of Printing o
BRPTREDI SV >TW 3B,

Imprint Roman

QOXFOFFUCHOVT, SALT=FRL Y
1% % D % & The Practice of Printing D 7%
PTREDE STV > TV 3,

Bernhard Modern

@XFOFZSOVT, AT =KL Y
X % D3 & The Practice of Printing 0 75
NPTREDEH>SIZV>TWB,

Venice Light-face

@XLFOFTFICOVT, FALT=FELY
1% % D% E The Practice of Printing ®
P TREDLHIITC->TW B,

Goudy Old Style

TAKAOKA Juzo. Wa-O katsuji no mazegumi (The mixed composition of Japanese and Western types).
In Insatsu-gakkai shuppanbu (ed.), Obun katsuji to taipogurafi (The Western Types and Typography),
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« Alignment of the mixed text, character size, and punctuation marks

OFI R4 tﬂﬁﬁﬁﬁ%ﬂ‘ @ The Asian Printer |3

L i é :Fu ﬁab‘ 10.5 pt. Bodoni Book
QIR & H R ER 34T The Asian Printer |t
TXEFETT 10.5 pt. Bodoni Book
@ HIBI¥4&HiREF4TD The Asian Printer
i %ié?“%ﬁ# 12 pt. Bodoni Book

TAKAOKA Jizo. Wa-O katsuji no mazegumi (The mixed composition of Japanese and Western types).
In Insatsu-gakkai shuppanbu (ed.), Obun katsuji to taipogurafi (The Western Types and Typography),
1966, pp. 174-175 [extract].
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Examples set by YABE Masafumi.
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Examples set by YABE Masafumi.
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ADA

AGA 38

shiturw Tito no yomi-gayerishi gotolu, just like
the coming to life of a dead man.
Syn. cudpo.

ADAMAKURA, 7X <75, a. Clandestine
connection with a woman one is in. love with.
— WO SUTU.

ADAMERIL~ku,~ta, 7x* 7, tv. Idle, indo-
lent, fond of pleasure. Ware wa kore made
budo wi kori-katamarite adamelu lokoro wa mo-
tadzu. I until this, had been absorbed in
military studies, and was not given to in-
dolence.

ADA-NA, 7 X% ¥, &, a. Empty, vain, useless,
unprofitable, fleeting, transitory. — Zokoro,
false-hearted.  Zsuyw yori mo adanaru inocl,
a life more evanescent than the dew.

ADA-NA, 74, ] §f}j, «. Lovely, charming,
voluptuous, exciting sensual desires. —suguta.

ADA-NA, 77X+, n A fictitious name, nick-

name.

ADA-NI, 7=, & adv. Uselessly, vainly,
unprofitably.

ADpAPPOY, 7Y %4, a Lovely, charming,
fascinating.  Koye go —,

ADZURE,~ru,~ta, 7% %\, 38, t.v. To com-
mit to the care of another, to entrust, to
give in charge, to deposit, comsign. Shi-
cliya ye mono wo adzukete kane wo karu, to
borrow money at the pawnbrokers by de-
positing something.

Apzuxly, 7v %, )JvH, n. A small red bean.

ADpzUMA, 7V ~, i, n. The eastern states
of Japan, same as Kuwanto.

ADzUMAYA, 7v~%*, WFjE, n
open on the sides.

Apzusa, 7V, B, n.  The'name of a tree,
the wood of which is used for blockcutting,
and making bows.

A shed

AF¥URE,-ru,~ta, 77N, Hi, 1. v.  Same as
Abure,~ru.
AGARY,~ku,~ita, 77, i, 4 v, (comp. of

Ashi, foot, and kaku, to scratch.) To paw
with the feet, to gallop, prance; to move
the legs as a tortoise when lying on its back;
to struggle, scramble; to exert, strive, hasten.
DMushi ga aomuite agaku, the beetle lying on
its back works its feet. Agaite mo mogaite
mo shiyo ga nat, with all his struggling there

Hepburn, J. C. A Japanese-English and English-Japanese Dictionary (2nd ed.), Shanghai: American
Presbyterian Mission Press, 1872, p. 2 [extract].

TUG 2013 — Tutorial — YABE-2013-10-24



Kundoku 177

with the Japanese 7, is addressed in the discussion of Japanese gram-
matical elements below.)

Such associations between Japanese words and Chinese graphs are
traditionally called &wun Al or kun’yomi AN FE A literally, “glosses™ or
“gloss-readings.” The correspondences involved are complex: lexical
differences between Chinese and Japanese mean that graphs have multi-
ple readings, multiple graphs conversely have identical readings, and
compounds of two or more graphs can take unitary kun readings.'
Moreovet, if a corresponding Japanese word is unavailable, or if the
reader prefers for stylistic or interpretive reasons not to select one, it
is possible to read the character(s) in question with an approximation
of their Chinese pronunciation. For example, like many other passages
of the Analects, the example clause is preceded by the quotative intro-
duction H, “The master said” (C. g/ y#e). In the standard kundoku,
"%, the reading of the first character is based on the pronunciation
of the Chinese word it originally represented (Middle Chinese 4 [rising
tone; Baxter 2000]). Viewed in the Japanese linguistic context, such
‘sound’ readings (on)yomi B il #+) are loanwords; indeed, they are the
ultimate source of most of the Sinitic loanwords that are such a promi-
nent part of the Japanese lexicon.!* '

Lurie, David B. Realms of Literacy, Harvard University Asia Center, 2011, p. 177 [extract].
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69. Usa Hachiman-gi =S{&E/\EE

Le sanctuaire de Hachiman a Usa.

Sanctuaire (jinja Hft) situé dans la ville d’Usa
e, département d’Oita. Il est a ’origine des trés
nombreux sanctuaires de Hachiman (Hachiman-gi
JUEE) que 'on trouve dans tout le Japon. C’était
le “premier sanctuaire’” (ichi no miya —%) de la
province de Buzen. On y vénére trois divinités,
Honda wake no mikoto ZH 7|28 (I’empereur Ojin),
Hime-gami }t55{, Otarashi hime no mikoto K
128 (Pimpératrice Jingta fHZHE [, la meére d’Ojin).
Selon le récit de fondation du sanctuaire (eng: #Fit),
a I’époque de l’empereur Kimmei, un vieillard
nommé Oga no Higi ki35 aurait recu un oracle
d’Ojin lui demandant qu’on le vénére a cet endroit.
I1 est probable que cette divinité soit le résultat de la
fusion entre un dieu local et les croyances relatives a
I’empereur Ojin. Avant d’étre construits a2 ’emplace-

I’on peut, dés 1’époque de Nara, observer la
formation d’un syncrétisme entre divinités indigénes
et bouddhisme. Le dieu Hachiman fut ainsi doté
sous ’empereur Konin du titre de dai-bosatsu K 3FEfE,
“grand bodhisattva’. Jusqu’en Meiji et la séparation
du bouddhisme et du shinto {43, un grand temple,
le Miroku-ji w5#)s; (fondé deés 725), était accolé au
sanctuaire. Ce temple affilié a la secte Tendai KH 5%
fut a lorigine de la forme si particuliere des
implantations monastiques dans la région de la
presqu’ile de Kunisaki [E#H 5.

En 859 (Jogan, 1), on installa la divinité de
Hachiman dans le sanctuaire d’Iwashimizu Hachi-
man-gi. FEKERE sur la colline d’Otoko-yama
%1l dans la province de Yamashiro, sur le chemin
qui menait de la capitale 2 la mer. Ce qui donnait
un nouvel éclat 4 son role de protecteur de I’Etat et
a la révérence dans laquelle le tenait la cour.

Choisi comme protecteur par le clan des
Minamoto Ji %, sa fortune suivit celle des fondateurs

Dictionnaire historique du Japon, Fascicule XX, Maison franco-japonaise, 1995, p. 28 [extract].
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Concluding remarks

Japanese characters and Japanese typesetting methods are mutually dependent on each other.
Character forms may presuppose a definite text direction, and a particular typesetting method is
built upon a set of specific characters forms.

The essential principle of the placement of Japanese text in the kihon-hanmen area consists in a
sequence of square character frames from a line head to a line end and a proceeding of lines
from one side to the other of the area with appropriate line gaps.

Simplified Japanese texts in which characters are set solid serve as a basic form of printed
Japanese texts, but real Japanese texts make use of many other functional elements, set
differently from regular character frames and generating uneven lines.

Punctuation marks and spaces as building blocks of Japanese line composition can be used to
clarify semantic or logical relations in a sentence as well as to achieve line adjustments.

The mixed composition of Japanese and Western texts is practiced in both ways (Western
elements in the main Japanese text as well as Japanese elements in the main Western text) as a
useful expressive method. Despite many typographic problems in its setup, it shows the capability
of typography to put together various text elements in a readable form.



